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“ Bose breaks the mold ... Who said 
American companies can't innovate?” 
~ Rich Warren 





©2001 Bose Corporation. JN20417 
Rich Warren, Chicago Tribune, 6/1/90. 





Youd be surprised 
what were up to. 


Mention the name Bose® and peo- 
fe) (MUO Fl Natalia) @em ale)aal=a- 160 |(0) 
products, like our world-renowned 
Wave? radio. After all, home audio 
is where we first earned our reputa- 
tion as the most respected name in i 
sound. Today we create premium | 
audio systems for everything from 
luxury automobiles to retail stores 
to aircraft and even the space shuttle. 
So the next a youre impressed by 
a sound system, look for the Bose 
logo. You may be surprised what 


we're up to. 


To learn more about Bose and Bose 
products, visit us on the Web at 
WANA oret-Meolsalagal 


Or call us at 1-800-444-BOSE. 
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It's all about the fizz. 


Westport Rivers now available across the globe 
(and at a store near you) 


A proud sponsor of the Handel and Haydn Society's 
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Grant Llewellyn, Music Director 
Christopher Hogwood, Conductor Laureate 


Program 
2004-2005 Season 


Friday, February Tl, 8.00pm 
Sunday, February 13, 3.00pm 
Symphony Hall, Boston 


Grant Llewellyn, conductor 





Symphony No. 31 in D Major, K. 297, "Paris" Wolfgang Amadé Mozart 
Allegro assai (1756-1791) 
Andante 
Allegro 

Cello Concerto in C Major Franz Joseph Haydn 
Moderato (1732-1809) 
Adagio 


Finale: Allegro molto 


Pieter Wispelwey, cello 
—INTERMISSION— 


Adagio in E Major, K. 261 Mozart 


Pieter Wispelwey, cello 


Symphony No. 104 in D Major, "London" Haydn 
Adagio — Allegro 
Andante 
Menuet: Allegro 
Finale: Spiritoso 





The program runs for approximately two hours. 


The audience is respectfully asked to turn off all electronic watches, paging devices, and cellular 
phones during the performance. 


The Handel and Haydn Society is funded in part by the Massachusetts Cultural Council, a state agency. 
The Handel and Haydn Society wishes to acknowledge 102.5 WCRB, media sponsor for this program. 
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Program Notes 
Road Trip 


Today, Mozart and Haydn represent the very pinnacle of 
Viennese musical culture in the late eighteenth century. But 
both composers frequently looked outside the narrow walls of 
Vienna to other, more cosmopolitan cities: Vienna at the time 


NOTES IN BRIEF 


Mozart in Paris, Haydn in London: the two greatest 
composers of the late eighteenth century traveled 
far and wide in their careers, with very different 
results. For Mozart, his memories of the enthusiastic 
reception given to a child prodigy were replaced by 
a more ambiguous welcome from jealous colleagues 
when he returned to Paris in 1778. His "Paris" 
Symphony, the first of his mature symphonies, was 
the one unqualified success of a difficult trip, made 
into a personal tragedy when his mother died 
shortly after the premiere. Haydn's visits to London 
towards the end of his career were a very different 
story: by then, he had become the most famous 
living composer, and his symphonies were greeted 
with wild enthusiasm. Haydn’s last symphony for his 
English public, the "London" Symphony No. 104, was 
the capstone to this triumphant series of concerts. 
It was to be the last symphony he ever wrote. 
Accompanying this tale of two cities are two 
concertante works by each composer: Haydn’s 
beautifully-balanced Cello Concerto in C Major, 
written in the 1760's when he was a servant of the 
Esterhazy court, and an alternative movement to 
one of Mozart’s Salzburg violin concertos from 1776, 
here transposed for the cello. 





was about the size of Tampa or Rochester today, 
around 250,000 inhabitants. By contrast, Paris was 
nearly a half a million, while London had become 
the largest city in Europe, approaching a million. 
Mozart had toured extensively as a child prodigy 
throughout Europe, and when he began to chafe at 
the restricted cultural diet of Salzburg (pop.18,000) 
he and his mother set out in 1777 to re-conquer 
Europe, arriving in Paris the following spring. 


Although most of this trip was a disappointment, 
Mozart started out on the right foot in Paris with a 
commission from the prestigious Concerts spirituel. 
In his "Paris" Symphony, Mozart was careful to 
observe the local customs. One of these was the 
premier coup darchet, where the whole orchestra 
began in dramatic unison. Mozart wrote to his 
father "What a fuss the oxen here make of this 
trick! The devil take me if | can see any difference! 
They all begin together, just as they do in other 
places." Mozart opens the first movement with a 
striking series of repeated notes, followed by a 
rushing upward scale. This scale is later taken up in 
the development, where it is used to swerve into 
some very surprising harmonic areas. 


The second movement disappointed the director of 
the concert series because (according to him) it was 
too long. According to Mozart, it was only that "the 
audience forgot to clap as loudly and as long as 
they did after the first and last movements... In 
order to satisfy him | have composed another 
Andante. Each is good in its own way — for each 
has a different character.” For many years scholars 
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thought that the original Andante was a gentle, 
sighing one in 3/8 (often called an Andantino’) that 
appears in some of the autograph parts, while the 
replacement is a simpler Andante in 3/4 that was 
published in Paris "du repertoire du Concert 
spirituel Mozart scholar Neal Zaslaw has suggested 
that actually it’s the other way around, based on an 
examination of the scattered sources. Whatever 
the historical order of these movements, both, as 
Mozart says, "are good in its own way: 


The Parisians liked their symphonies in three 
movements, with few repeats; so the “Paris” has no 
minuet, moving instead directly to a brilliant Finale. 
Here Mozart is again playing with Parisian 
expectations. Instead of beginning with another 
striking coup darchet, he begins with the very 
opposite: a quick, scurrying figure in the second 
violins, answered by a nervous off-beat tune from 
the firsts. Apparently the Parisians thought this was 
sensational, and Mozart’s symphony was greeted 
with great applause. This was, alas, the only 
unqualified success he was to enjoy in Paris. The 
rest of the visit was shadowed by the death of his 
mother shortly after this splendid premiere. 


While Mozart managed to escape the Salzburg 
court, Haydn worked for the noble Esterhazy family 
until his late middle age. Haydn had the luxury of 
writing for some of the best musicians money 
could buy: he just couldn't leave the magnificent 
palace, and neither could his music. In the early 
1760's Haydn began composing concertos for his 
colleagues. These never became well-known 


Wolfgang Amade Mozart 


outside Esterhaza, and several of them later 
disappeared. One of these, the Cello Concerto in C 
Major, only turned up again in 1961, in a pile of 
manuscripts at the Prague National Museum. This 
work has since become one of Haydn's best-loved 
concerti, for good reason. The expansive and 
magisterial first movement, the night-music of the 
serene Andante, and the irresistibly propulsive 
energy of the last movement, have all made this 
one of Haydn's most effective concertos. 





Haydn had the luxury of 
writing for some of the best 
musicians money could buy; 


he just couldn’t leave... 





Mozart himself never wrote any cello concerti, but 
today’s soloist has remedied that oversight. The 
Adagio which begins the second half of this 
program is actually an alternate movement from 
one of Mozart’ violin concerti. Mozart himself was 
an excellent violin soloist, and his job at Salzburg 
was Officially concertmaster. His last violin 
concerto, in A Major, was altered at the request of 
Antonio Brunetti, the violinist who replaced Mozart 
when he went off to Paris. Late in 1776 Mozart 
composed a different slow movement for him, 
after Brunetti complained that the original was too 
studiert, or learned. This new Adagio is much 
lighter in texture and harmonically uncomplicated, 
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but interestingly Mozart gives a surprisingly complex 
melodic line to the soloist. 


The stories of Mozart in Paris and Haydn in London 
couldn't be more different. After spending most of 
his career as a liveried servant to the court of the 
Esterhazys, Haydn suddenly discovered himself a 
free man when his patron died. The English 
impresario Salomon happened to be in Germany 
when he heard the news, and he immediately set 
off for Vienna. There he announced to Haydn "| am 
Salomon of London, and have come to fetch you" 
He extended a similar offer to Mozart, who 
declined; the thought of Mozart in England is one 
of the great what-if’s of music history. 


Haydn produced some of his most splendid and 
assured symphonies for Salomon’s concerts. The 
last of these — in fact, his last symphony — was No. 
104, known today as the "London" Symphony. This 
great D Major symphony was written for Haydn's 
second London visit in 1795, when a new concert 
series was established with a 60-strong orchestra 
led by the French violin virtuoso Viotti, a refugee 
from the Revolution. The premiere of Haydn’s 
"London" Symphony was among the most 
spectacular evenings of his life. The final concert of 
his London season, this program was a special 


benefit for the composer himself. It took place on 
May 4, 1795, and he discovered afterwards that he 
had earned a staggering 4,000 gulden as his share of 
the profits — "such a thing can only happen in 
England," he wrote in his diary. The Morning 
Chronicle reviewed the concert, and praised 
especially the "fullness, richness, and majesty" of the 
new symphony. 


One of the hallmarks of Haydn's late style is that he 
manages effortlessly to combine a popular, 
accessible style with the most masterful 
compositional effects. A few things to listen for in 
this supremely lucid work: the slow, mysterious 
opening Adagio that gives way to an inviting 
Allegro, the simple tune of the Andante that turns 
to have unexpected depths, the boisterous jokes of 
the Menuetto, and finally the good-natured folk- 
tune of the Finale, which is put through some 
remarkable paces as the movement proceeds. 


-Robert Mealy 

Mr. Mealy is the Society’s Christopher Hogwood 
Research Fellow for the 2004-2005 season. A 
scholar and performer, he has recorded and 
toured with many period instrument ensembles.. 
Mr. Mealy frequently writes on music, and teaches 
historical performance at Harvard and Yale. 


LETTERS FROM MOZART 


Mozart's letters to his father give a vivid sense of 18th-century concert life. Here is his account of the 


premiere of his "Paris" Symphony: 


“| was very nervous at the rehearsal, for never in my life had | heard worse playing. You can’t imagine 
how they twice bumbled and scraped through it. | was really in a terrible state and would gladly have 
rehearsed it again, but there was no time left. Next day | decided not to go to the concert at all, but in 
the evening the weather was fine, and | finally made up my mind to go... | prayed to God that it might all 
go well, and Ecce! the symphony began... Right in the middle of the first Allegro was a passage | knew 
they would like: the whole audience was thrilled by it and there was a tremendous burst of applause. 
Since | knew when | wrote it what kind of effect it would produce, | repeated it at the end — when there 
were shouts of "Da Capo!" The Andante also found favor, but particularly the last Allegro. I'd noticed 
that here all last movements, as well as first movements, begin with all the instruments playing in unison, 
| began mine with only the violins playing piano for eight bars — followed instantly by a forte. The 
audience, as | expected, said "Shhh!" at the beginning, then as soon as they heard the forte, they 
immediately began to applaud. | was so happy that as soon as the symphony was over | went off to the 


Palais royal where | had a large ice.” 
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Artist Profiles 


Grant Llewellyn, conductor 





Grant Llewellyn, one of a new generation of 
exciting conductors, is renowned all over the 
world for his exceptional charisma, energy and 
easy authority in music of all styles and periods. 
Now in his fourth season as Handel and Haydn 
Society Music Director, Llewellyn also is Music 
Director of the North Carolina Symphony 
Orchestra (Raleigh) and Conductor-in-Residence 
at the BBC National Chorus and Orchestra of 


Wales, which he led last September to great 
acclaim at The Royal Albert Hall in London. Mr. 
Llewellyn has served as Assistant Conductor of 
the Boston Symphony Orchestra, Principal Guest 
Conductor of the Stavanger Symphony, and 
Principal Conductor of the Royal Flanders 
Philharmonic. In demand around the globe, 
recent guest appearances include Opera North in 
Leeds, the Utah Symphony Orchestra, the 
Southwest German Radio Orchestra (Stuttgart), 
the Kansas City Symphony, the Calgary 
Philharmonic, and subscription concerts with the 
Boston Symphony Orchestra. This season, Grant 
Llewellyn also conducts performances with the 
Helsinki and Turku (Finland) Philharmonics, and 
the Orchestre de Picardie (France). 


Handel and Haydn Society 


Celebrating its 190th anniversary season, the 
Handel and Haydn Society is a leader in 
historically informed performance, offering 
programs of music for chorus and orchestra from 
the Baroque and Classical eras. Under the 
leadership of Music Director Grant Llewellyn and 
Conductor Laureate Christopher Hogwood, each 
Handel and Haydn concert is distinguished by 
the use of instruments, techniques, and 
performance styles typical of the period in 
which it was composed. Recent seasons have 
highlighted a series of semi-staged operas and 
programs with dance, including Monteverdi's 
Vespers of 1610 and “Ballet Music from the 
French Court.” The Society also has featured the 


Boston debut of many rising stars, such as tenor 
Placido Domingo and sopranos Dawn Upshaw 
and Sylvia McNair. Handel and Haydn may be 
heard nationally on NPR's prestigious 
SymphonyCast program and on numerous 
recordings, such as the Grammy Award-winning 
Lamentations and Praises and PEACE, which 
debuted last spring at number five on Billboard 
Magazine's Classical Chart. Now in its 20th year, 
the Educational Outreach Program gives over 
10,000 public school students opportunities to 
hear and perform classical music and involves 
children in music-making in meaningful, 
enjoyable, and lasting ways. 
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Pieter Wispelwey, cello 





Pieter Wispelwey is among the first of a generation 
of performers who are equally at ease on the 
modern or the period cello. His acute stylistic 
awareness, combined with a truly original 
interpretation and a phenomenal technical mastery, 
has won the hearts of critics and public alike in 
repertoire ranging from J. S. Bach to Elliott Carter. 
Mr. Wispelwey’s career spans five continents and is 
continuously gaining momentum, with regular 
recital appearances in London, Paris, Amsterdam’s 





MESSIAH 


Concertgebouw, Buenos Aires, Los Angeles, and 
New York. Mr. Wispelwey has appeared as soloist 
with many of the world’s leading orchestras, 
including Boston Symphony, London Philharmnoic 
Orchestra, Los Angeles Philharmonic, St Paul 
Chamber Orchestra, BBC Symphony Orchestra, 
Orchestra of the Age of Enlightenment, 
Gewandhaus Orchester Leipzig, Australian Chamber 
Orchestra, and Camerata Salzburg. Future concerto 
engagements also include the Montreal Symphony, 
Budapest Festival Orchestra, Orchestre National 
d'lle de France, and extensive touring with the 
Australian Chamber Orchestra and Orchestre des 
Champs-Elysées. Mr. Wispelwey has made 
numerous recordings for the Channel Classics label, 
of which no less than six have won international 
awards. He makes his debut with the Handel and 
Haydn Society in these performances. 
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SOCIETY 


Having debuted at #5 on the Billboard Classical 
Charts, PEACE features a rich collection of 
strikingly beautiful a cappella works 
illuminating themes of peace and hope. 


This and other Handel and Haydn Society CDs 
are available now in the lobby or online 
at www.handelandhaydn.org. 


eee PEACE 
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Handel and Haydn Society Orchestra 


VIOLIN | 


Daniel Stepner, Concertmaster 


Joan & Remsen Kinne Chair 
Sue Rabut Cartwright 
Lena Wong 
Guiomar Turgeon 
Jane Starkman 
Christina Day Martinson 
Anne-Marie Chubet 
Julia McKenzie 
Etsuko Ishizuka 
Susanna Cortesio 


VIOLIN Il 
Linda Quan 

Dr. Lee Bradley Ill Chair 
Lisa Brooke 
Barbara Englesberg 
Maria Benotti 
Abigail Karr 
Katherine Winterstein 
Diana Lee-Planés 
Jennifer Schiller 


VIOLA 
David Miller 


Chair funded in memory 


of Estah & Robert Yens 
Jennifer Stirling 
Laura Jeppesen 
Susan Seeber 
Christof Huebner 


CELLO 

Sarah Freiberg 
Candace & William 
Achtmeyer Chair 

Reinmar Seidler 

Guy Fishman 

Alice Robbins 

Timothy Merton 


BASS 
Anne Trout 

Amelia Peabody Chair 
Karen Campbell 
Deborah Dunham 


FLUTE 
Christopher Krueger 
Wendy Rolfe 


OBOE 
Stephen Hammer 
Chair funded in part by 
Dr. Michael Fisher Sandler 
Marc Schachman 


CLARINET 
Eric Hoeprich 
Diane Heffner 


BASSOON 
Andrew Schwartz 
Marilyn Boenau 


HORN 
John Boden 

Grace &John Neises Chair 
Lowell Greer 


TRUMPET 
Bruce Hall 
Jesse Levine 


TIMPANI 
John Grimes 
Barbara Lee Chair 
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PRINT GROUD, INC 


Your commercial & 
financial printing solution company 


Our comprehensive services include: 


Superior offset and web printing 

CD production and packaging 

Variable data printing 

Press okays and Full Production Services 
Point of Purchase products 


Fulfillment/distribution services 


933 E. Second Street Boston MA 02127 
Phone: 617.464.4669 
Fax: 617.464.4670 


www.allianceprint.com 
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UPCOMING CONCERTS 
HOGWOOD AND HAYDN 


SATURDAY, MARCH 12. 8.00PM Sanders Theatre 
SUNDAY, MARCH 13. 8.00PM 


Christopher Hogwood returns to conduct his new arrangement of Haydn's 
moving Seven Last Words for String Orchestra with selected readings. 





Christopher Hogwood, conductor 13 
Rev. Peter J. Gomes, narrator 


HANDEL'S RIVAL DIVAS 


FRIDAY, MARCH 25 8.00PM NEC's Jordan Hall 
SUNDAY, MARCH 27 8.00PM 


Arias Handel composed for his favorite (and fueding) sopranos. 


Grant Llewellyn, conductor 
Nancy Argenta, soprano 


BRAHMS REQUIEM 


FRIDAY, APRIL 8 8.00PM Symphony Hall 
SUNDAY, APRIL 10 3.00PM 


Brahms monumental testament to mankind expresses both hope and peace. 





Grant Llewellyn, conductor 
Elizabeth Futral, soprano Philip Cutlip, baritone 


CALL, CLICK, OR VISIT! 


CALL the Society's Box Office at 617 266 3605 CLICK www.handelandhaydn.org 


VISIT the Handel and Haydn Society Box Office in Horticultural Hall, 300 Massachusetts Avenue (across the 
street from Symphony Hall) in Boston, Monday to Friday, 10.00am to 6.00pm 
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The thrill of discovery 


Discover the world of early music at the 13"? 
biennial Boston Early Music Festival, 
zy featuring the fully-staged world premiere of 
Mattheson’s 1710 operatic masterpiece 


BC 
GOUDENOW 


;, and concerts by the world’s leading 
gq - The Boston Herald soloists and ensembles 


: “Ravishing” East Meets West — 
ze th Boston Globe Germany, Russia and the Baltic States 
: June 13-19, 2005 


Boh Far ly Music Festival www.bemf. org * 617-661-1812 


INTERNATIONAL BAROQUE OPERA ® CELEBRATED CONCERTS ® WORLD-FAMOUS EXHIBITION 


Your ticket to great performances 
...only with more leg room 


Boston's NPR arts and culture station 
wgbh.org/classical 
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Administration 


Grant Llewellyn, Music Director 

Christopher Hogwood, Conductor Laureate 
John Finney, Associate Conductor/Chorusmaster 
Mary A. Deissler, Executive Director 


Jill Apelgren, Box Office Assistant 

Lynda Fairbanks Atkins, Director of Development 
and Stewardship 

Robin L. Baker, Director of Education 

Melissa G. Buffer, Marketing Intern 

Cherie Chun Colmenares, Office Assistant 

Jean Connaughton, Box Office Intern 

Krikor Der Hohannesian, Accounting Assistant 

Beth A. Emery, Individual Giving Manager 

Matthew L. Garrett, Conductor-Youth Chorus 

Lisa Graham, Conductor-Young Women's Chorus 

Michael E. Jendrysik, Artistic Services Manager 





BRITTEN 
yAN Rejoice in the Lamb 


Choral 
Fa 


OLTRA 
El Bestiari 
de Pére Quart 


TAVENER 
TCHEREPNIN 
WISHART 
STEVENS 


Saturday 
March 12, 2005 
8:00 pm 


First Church Congregational 


GAZ 


Cambridge, MA & 
For tickets & info: 
617-349-3400 
away musicasacra.org 









MUSICA 
SACRA 


MARY BEEKMAN 
DIRECTOR 











Jesse Levine, Music Librarian/ Production Manager/ 
Personnel Manager 

Corinna McFeaters, Box Office Clerk 

Debra A. Moniz, General Manager 

Alexandra Nikolaisen, Development Assistant 

Carla Ramlal, Audience Services Manager 

Gregg D. Sorensen, Director of Marketing & Public Relations 

Brian R. Stuart, Marketing Coordinator 

Marc A. Young, Stewardship Manager 


Casner & Edwards, LLP, Of Counsel 


Longy 


School of Music 


CONTINUING STUDIES 


r.@ te OPN LG ud @) s LOO) Sen Oy wang Neos RO 


CLASSES 








~ CHAMBER MUSIC 


DALCROZE EURHYTHMICS 








PRIVATE LESSONS @ more 


The Longy School of Music, located just outside 
of Harvard Square, provides a serious learning 
community for adult students ranging trom 
beginners to music professionals. We provide a 

rich curriculum. through. which students of. all 
levels may further hone their skills. In addition 
to private lessons, we offer classes and work- 
shops in music theory, Dalcroze Eurhythmics, 


slate music, Feldenkrais” Method, Alexander 
Tec lie {ul =mr-| ale manlelgc 


INFORMATION 

Sarah Hornbeck, Director of Continuing Studies 
Longy School of Music, One Follen Street, 
Cambridge, MA 02138 

PHONE: 617+ 876-0956 x61 1 


music@longy.edu / www. longy.edu 
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JEFFREY RINK 


Chorus pro Musica tise occ 


SAT, FEB 26 AT 8 PM 
PRE-CONCERT TALK AT 7 PM 


- - 
BERLIOZ Romeo et Juliettes ie ee 
with period orchestra 
oméo et Juliette is one of Hector Berlioz’s greatest and most original 
works: a dramatic, powerful symphony with a major role for chorus. 
Now, for the first time in North 
America, this stirring work will 
resound on period instruments. 
With mezzo-soprano Janice Felty, 
tenor Chad Freeburg, and 
bass-baritone Robert Honeysucker. 
Also, Sara la baigneuse, Berlioz’s 
setting for triple chorus and orchestra 
of a poem by Victor Hugo. 


Tickets available at the Jordan Hall box office, 617.585.1260. we 8 
For more details, call 617.267.7442 or visit www.choruspromusica.org. 2 












Janice Felty Chad Freeburg Robert Honeysucker 





HANDEL AND HAYDN SOCIETY _ 
2005 GALA BENEFIWCy AUCTION 


sa x Se 
SATURDAY, 20. MARCH 2005 at 6:30 
LOLOL WLO NN SONU TE 


DINNER, DANCING, SILENT AUCTION 


$300 per PERSON of LUXURY GOODS and SERVICES 


I OY ME LLLOYR AIL OLALLTCLALOLL 
call Alexandra Nikolaisen Proceeds support the Handel and Haydn Society’s 
at 617 262 1815, ext 16. Educational Outreach Program and New Artistic Initiatives. 
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Contributors 
CONDUCTOR’S CIRCLE 


The Conductor's Circle brings together individuals who express their commitment to the Handel and Haydn Society by donating $1,000 or 


more to the Annual Fund. This roster acknowledges gifts received between July 1, 2003 and February 1, 2005. 


PLATINUM BATON ($25,000 AND UP) 
William F. Achtmeyer 

The Estate of Dr. Lee C. Bradley III 

Fay & Alfred Chandler 

The Estate of Elizabeth K. Davis 
Deborah & Robert First 

Mr. & Mrs. J. Robert Held 

Mary & Michael S. Scott Morton 


DIAMOND BATON ($10,000 - $24,999) 
Todd Estabrook 

Joseph M. Flynn 

John W. Gorman 

David & Joy* Jenkins 

Waltrud A. Lampé 

The Estate of Barbara Lee 

Barbara Lee & Raymond E. Lee Foundation 
Karen & George Levy. 

Sandra Sue McQuay & Michael J. Ruberto 
Walter Howard Mayo III 

Mary & Sherif Nada 

Mr. & Mrs. Timothy C. Robinson 

Holly P. Safford 

Dr. Michael Fisher Sandler 

Susan M. Stemper 

Jane & Wat Tyler 

Janet & Dean Whitla 

Jane & James Wilson 

Rawson & Marcia Wood 


GOLD BATON ($5,000 - $9,999) 
Afarin & Lee Bellisario 

Marion & Julian Bullitt 

Dr. & Mrs. Edmund B. Cabot 
Mr. & Mrs. Thomas R. Cashman 
John F. Cogan, Jr. 

Willma H. Davis 

Mark E. Denneen 

Mr. & Mrs. John W. Gerstmayr 
Dr. Elma S$. Hawkins 

Mr. & Mrs. Remsen M. Kinne III 
Mr. & Mrs. David H. Knight 

Dr. Lucy Lee 

Laura & Thomas Lucke 

Alice McInerney 

Dr. Betty Morningstar 

Mr. & Mrs. E. Lee Perry 

Carol & George Sacerdote 


Kay & Stanley Schlozman 

James & Cathleen Douglas Stone 
Elizabeth & Robert Wax 

Kathleen & Walter Weld 

Joan Wheeler 

Mr. & Mrs. Ronald N. Woodward 
Christopher R. Yens & Temple Gill 
Two Anonymous Donors 


SILVER BATON ($2,500 - $4,999) 
Mr. David and Dr. Sharman Altshuler 
Amy S. Anthony 

Kathy & Robert Allen 

Dr. F. Knight Alexander 

Mr. & Mrs. Richard Burnes, Jr. 

Mr. & Mrs. J. Linzee Coolidge 
Barbara & Robert Cotta 

Sally & William Coughlin 

Mr. & Mrs. Richard D. Dionne 
Howard & Darcy Fuguet 

Russell Gaudreau, Jr. 

Nicholas & Paula Gleysteen 

Mr. & Mrs. George Guilbault 

Sylvia & Roy A. Hammer 

Daphne & George Hatsopoulos 

Mr. & Mrs. J. Thomas Henderson 
Vern and Elfrieda Heinrichs 

llene & Richard Jacobs 

Rachel Jacoff 

Brenda & Peter Kronberg 

L. Edward Lashman & Joyce Schwartz 
Winifred |. Li & William Oliver 

Lois Lowry & Martin Small 

Mr. & Mrs. Richard MacKinnon 
Stephen Morrissey & Jill Harmsworth 
Dr. & Mrs. Maurice Pechet 

William & Lia Poorvu 

Mr. & Mrs. Charles Porter 

Judith Lewis Rameior 

Alice Richmond & David Rosenbloom 
Robin R. Riggs & David Fish 

Robert N. Shapiro 

Miriam & Charles Wood III 

Ellen & Arnold Zetcher 

Two Anonymous Donors 


BRONZE BATON ($1,000 - $2,499) 
Marjorie Bakken 


Martha H. & Robert M. Bancroft 
Thomas & Holly Bazarnick 

Dr. John Biggers & Dr. Betsey Williams 
Joan & John Bok 

Barbara & Herbert J. Boothroyd 
Prof. & Mrs. Harvey Brooks 

Dr. T. Edward Bynum 

Paul A. Cully 

Elizabeth C. Davis 

Mary & Jim Deissler 

Mr. & Mrs. Richard D. Dionne 
Ellen & Thomas Draper 

Alice & Roland Driscoll 

James & Catherine Duffy 

A. Denny Ellerman 

Dr. & Mrs. Jeffrey Elton 

Judith A. & Lionel Fortin 

Irving & Gloria Fox 

Rhea & Stephen Gendzier 
David & Anne Gergen 

Eugene E. Grant 

Mr. & Mrs. George Guilbault 
Suzanne & Easley Hamner 
Robin J. & Dean F. Hanley 
Joyce H. Hanlon 

Dena & Felda Hardymon 
Martha & Samuel* Hoar 
Christopher Hogwood 

Beth S. & Seth A. Klarman 
Sophie & Dieter Koch-Weser 
Kipton & Katherine Kumler 
Butler & Lois Lampson 

Doris & George* Lewald 

Dr. & Mrs. Baltej Maini 

Peter G. Manson & Peter A. Durfee 
Sharon F. Merrill & John Marino 
Janet & David McCue 

Debra Moniz 

Jane & Robert Morse 

Dr. Winifred & Mr. Leroy Parker 
Mr. & Mrs. Francis Perkins, Jr. 
Catherine Peterson 

Mr. & Mrs. Jerome Preston, Jr. 
Karen & Lowell Richards 
Robert Scott & Diane Spencer 
John & Mary Shaughnessy 

Mr. & Mrs. Stephen Shaughnessy 
Mr. & Mrs. Norton Q. Sloan 


2004-2005 SEASON 


Elizabeth Storer* 
Jolinda & William Taylor 
Linda & Jeffrey Thomas 
Mr. & Mrs. Robert Welborn 
Edward Weld 

in honor of Kathy & Walter Weld 
William & Faith Wilkinson 
Miriam & Charles Wood III 
Stephen Woodsum & Anne Lovett 
Ms. Gwill York 
Hon. Rya W. Zobel 


CHORUS CIRCLE ($500 - $999) 
Joseph Abucewicz 

Reginald Alleyne 

Peter Black 

Matthew & Marlene Booth 

Dr. & Mrs. F Richard Bringhurst 
John & Diane Britton 

Linda Bui 

Kathleen Bursley 

Susan O. Bush 

Phyllis Carey 

Mr. & Mrs. Howard Cohen 
Robert V. Costello 

Diddy & John Cullinane 

Paul Danos 


Alec Danylevich 

Barry & Joyce Eisenstein 

Mr. & Mrs. Peter Farnam 

Joel Farrell 

Maureen Filmer 

James Garrels 

Joseph R. Godzik 

Anne Goodbody 

Helen & Raymond Goodman 
Jonathan & Victoria Guest 
Paul & Elizabeth Harrington 
John & Patricia Herrin 

Mr. & Mrs. Crandall Huckins 
Ms. Jocelyn Hughes-McLaughlin 
Mr. & Mrs. Barry Kay 

Paul Kelly 

William Kelly 

Margot Kittredge 

Dr. & Mrs. Dieter Koch-Weser 
Mr. & Mrs. R. Willis Leith 
Nancy & Richard Lubin 
Samuel & Elizabeth Magruder 
James Millea 

Cynthia Nelson 

Max Panzer 

Connie Parish 

Mr. & Mrs. Rienzi Parker 


Karla Pingeton 
William Amory Potter & E. Kay Cowan 
John & Suzanne Pratt 
Lois Russell 
Emily Schabacker 
John Schnapp & Rebecca Boyter 
Mr. & Mrs. Robert G. Scully 
Joan K. Shafran & Rob Haimes 
John & Marilyn Shea 
Kim Sichel & Richard Brown 
Theodore Sims & Linda Bui 
Sherwood & Mary Small 
David Steadman 

& Sharon Ruatto-Steadman 
Mr. & Mrs. Daniel Stroock 
William Sullivan 
Jane Toussaint 
Anne Umphrey 
Mr. & Mrs. James H. Wallace 
Dr. Ruth Westheimer 
Holyoke Whitney 
Joseph Wilkes & Karen Harvey-Wilkes 
Beverly Wing 
Susannah & Thomas Wood 
Daina Yurkus 

* deceased 


VISION AND CAPITAL CAMPAIGNS 


The Handel and Haydn Society's $4.0 million Vision Campaign provides resources to enhance the quality of all performances and to reach 
new audiences. The Society is also in the midst of a $2.5 million Capital Campaign for permanent endowment and working capital reserve 
funds. We are grateful to the following donors whose generous, multi-year commitments will guide the Society into the 21st century. 


BENEFACTORS ($250,000 AND UP) 

Candace* & William Achtmeyer 
Principal Cello Chair 

Mr. & Mrs. J. Robert Held 


SUSTAINERS ($150,000 - $249,999) 
The Estate of Dr. Lee C. Bradley III 
Principal Second Viola Chair 
Dena & Felda Hardymon 
Mr. & Mrs. Remsen Kinne III 
Concertmaster’s Chair 
Karen & George Levy 
Vocal Apprenticeship Program 


LEADERS ($100,000 - $149,999) 

Fay Chandler 

Deborah & Robert First 

Barbara Lee & Raymond E. Lee Foundation 
Timpani Chair 

Massachusetts Cultural Council 

Mary & Sherif Nada 

National Endowment for the Arts 

Grace & John Neises 


Amelia Peabody Charitable Fund 

Mr. & Mrs. Timothy C. Robinson 

Mary & Michael S. Scott Morton 

Jane & Wat Tyler 

Christopher R. Yens & Temple Gill 
Principal Viola Chair 
in memory of Estah & Robert Yens 

One Anonymous Donor 


SPONSORS ($50,000 - $99,999) 

The Boston Company 

Mr. & Mrs. Richard Burnes, Jr. 

Cabot Family Charitable Trust 

Virginia Wellington Cabot 
Foundation 

Todd Estabrook 

Joseph M. Flynn 

Stephanie JL Gertz 

John W. Gorman 

David B. Jenkins 

Waltrud A. Lampé 

Mr. & Mrs. R. Willis Leith 

Mr. & Mrs. E. Lee Perry 


Dr. Michael Fisher Sandler 

Robert H. Scott & Diane T. Spencer 

John J. & Mary E. Shaughnessy 
Charitable Trust 

Janet & Dean Whitla 

Jane & James Wilson 


PATRONS ($25,000 - $49,999) 
JMR Barker Foundation 
Leo & Gabriella Beranek 
Fay &Alfred Chandler 
Mr. and Mrs. J. Linzee Coolidge 
Mr. & Mrs. David Landay 
L. Edward Lashman & Joyce Schwartz 
Winifred |. Li 
Sandra Sue McQuay & Michael Ruberto 
Judith Lewis Rameior 
Susan M. Stemper 
Abbot and Dorothy H. 
Stevens Foundation 
Wintersauce Foundation 
Elizabeth* & Rawson Wood 
One Anonymous Donor 


DONORS ($10,000 - $24,999) 
Prof.* & Mrs. Rae D. Anderson 
Julian & Marion Bullitt 

Jane B. Cook Charitable Trust 
David Greenewalt Charitable Trust 


HANDEL AND HAYDN SOCIETY 


Sharon F. Merrill & John Marino 
E. Nakamichi Foundation 

Pat & Dave Nelson 

The Estate of Estelle Richmond 
Elizabeth B. Storer 


Andy & Ed Smith 
Kathleen & Walter Weld 


* deceased 


INSTITUTIONAL SUPPORT 


MILLENNIUM CIRCLE 
($50,000 and up} 
Jane's Trust 


PLATINUM BENEFACTORS 
($25,000 - $49,000) 

George Frederick Jewett Foundation 
National Endowment for the Arts 
The Stratford Foundation 

Two Anonymous Donors 


DIAMOND BENEFACTORS 

($10,000 - $24,999) 

Virginia Wellington Cabot Foundation 

The Catered Affair 

The Fidelity Foundation 

FleetBoston Financial Foundation 

John Hancock Mutual Life Insurance 
Company . 

Kingsbury Road Charitable Trust 

Barbara Lee & Raymond E. Lee Foundation 





Massachusetts Cultural Council SILVER BENEFACTORS ($2,500 - $4,999) 


Schrafft Charitable Trust Charles & Sara Goldberg Charitable Trust 
The Seth Sprague Educational and The Medtronic Foundation 

Charitable Foundation Stearns Charitable Trust 
Sun Life of Canada Abbott & Dorothy H. Stevens Foundation 
SunLife Financial Tables of Content 


Madelaine G. vonWeber Trust 

BRONZE BENEFACTORS ($1,000 - $2,499) 
Analog Devices 

Ariad Pharmaceuticals 


GOLD BENEFACTORS ($5,000 - $9,999) 
Barrington Foundation 


The Boston Foundation The Antique Company 
The Colonnade Hotel Bose Corporation 
The Mary B. Dunn Charitable Trust Camden Writers 


Chelsea Cultural Council 
Charles Stark Draper Laboratory 
Lawrence Cultural Council 


Ann & Gordon Getty Foundation 
Helen G. Hauben Foundation 
Esther B. Kahn Charitable Foundation 


Landry & Arcari Lynn Arts, Inc. 
The Luxury Collection Skinner Gallery 
Westport Rivers Vineyard & Winery Talbots 


One Anonymous Donor 


Support 


THE HANDEL AND HAYDN SOCIETY 


Join the circle of friends who keep the Handel and Haydn Society 
at the forefront in early music and Historically Informed 
Performance in Boston and around the world. 


BY MAIL Send check or credit card number to: 
Handel and Haydn Society 
300 Massachusetts Avenue 


Boston, MA 02115 


Log on to www.handelandhaydn.org 
and click on “Contribute” 


ONLINE 


FOR MORE 
INFORMATION 


Please contact Lynda Fairbanks Atkins at 
617 262 1815 or latkins@handelandhaydn.org 
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“Phe finest service 


I have encountered!”’ 


“T have recently encouraged two colleagues 
to call upon you and will continue to pass 
along my sincere recommendations. I can 
always trust in the Bank’s expert advice 
and great service. In an inconstant world, 
my loyalty to Boston Private Bank remains 
unchanged.” 


We appreciate our clients for taking the time to 
write and share their experiences with us. Our 
relationship approach to private banking and 
investment management is founded on our 
commitment to exceptional service, our acces- 
sibility and responsiveness, and our ability to 
tailor financial services to the needs of our 
individual and business clients. Many of our 
clients tell us we are the region’s finest private 
bank. We invite you to discover for yourself 


the difference at Boston Private Bank. 


Please call Mark Thompson, 
Chief Executive Officer at 617-912-4210 


or mthompson@bostonprivatebank.com 


BOSTON PRIVATE BANK 
TRUST COMPANY 


A Boston Private Wealth Management Company 


Deposit and Cash Management ® Residential Mortgages 


Investment Management ® Commercial Banking 


Member FDIC bostonprivatebank.com 





an assemblage of splendors 


four world<Class Wellcuiirtetoarents roof 


en 


exo)aksitsircieelalex-Jalx-le 


ol=)mke)aaalialemr-jalemellal=leat-laien-| ans 


For more information please visit our website 





Your one complete source 
for NPR® news...and more 


all things considered 


this american life 


only a game’ 


morning edition 


BBC world service car talk 


the connection’ 
fresh air inside out 
on point” 
here and now’ 


wbhur 


90.9 Boston 
1240 West Yarmouth 


Visit wbur.org or call 1.800.909.9287 to request your copy of 
our complete program guide. 





